
 

 

FASHION RESEARCH GROUP— 3RD MEETING—MEETING MINUTES 
Friday, September 20th, 2013.  

The Sand Room, Verity, 111 Queen St E, Toronto, ON M5C 1S2 
 

ATTENDANCE 
NAME                  PRESENT 
Marlis Schweitzer……………………………...YES 
Alison Matthews David………………………..YES 
Becky  Halliday……………………………….. YES 
Susan Ingram…………………………………...YES 
Markus Reisenleitner…………………………...YES 
Ben Barry……………………………………… REGRETS 
Alanna McKnight……………………………… REGRETS 
Elizabeth Semmelhack………………………… REGRETS 
Kim Wahl……………………………………… REGRETS 
Adrienne Hood………………………………… REGRETS 
Carolyn Dowdell………………………………. SKYPE 
Veronica Carter………………………………... YES 
Sarah Amato…………………………………… REGRETS 
Denise Cruz……………………………………  REGRETS 
Thea Fitz-James……………………………….. YES 

 

MEETING START 
Meeting Schedule Start: 2:00 PM 
Meeting Actual Start: 2:05 PM 
Meeting Scribe:  Thea Fitz-James 

 

AGENDA 
• Introductions  (2:05-2:10) 
• Overview of Agenda (2:12-214) 

o Show & Tell of reports from the field 
o Next Steps 

 

SHOW AND TELL: (2:14-3:45) 

BECKY HALLIDAY 2:14-2:23 

• Christian Louboutin Exhibition  at Design Exchange, Toronto.  
o CONTENT:  

§ inspired by his travels—carousel of images from his trips 
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§ Remount of Fetish (with David Lynch) 
§ Reference to the commercial nature of his business.  

o INTERPRETATIONS: 
§ Shoes as art objects.  
§ What were people wearing? Hair blowouts/Louboutins 
§ Challenge of the “Look, but don’t touch” rule.  

• Future prospects: 
o Conference on Channel and Costume Jewelry with Hemispheric Institute. 

SUSAN INGRAM  2:23- 2:30 

 
• “David Bowie Is” Exhibition in Vienna. 

o POPULARITY:  
§ Even when you have tickets, you had to line up for your half an hour slot.  
§ Spectacle. “like fireworks” or a concert. 

o CONTENT:  
§ Final room: based on the concerts, special audio phones, that would be 

activated once you walked into the particular place. But intended 
experience changed due to crowd/overlapping audio.   

§ Each room gets progressively bigger.  
§ Costumes in the walls. Dance between costumes, music, and video.  

MARKUS REISENLEITNER 2:30-2:42 

 
• Vienna Exhibit: 80s fashion from club to catwalk.  

o Conversion in topic, but very different in methodology.  
o Revisionist narrative of London the capital fashion in the 80s. (as opposed to the 

60s) 
o They did not establish any political framing—instead framed London, as capital 

of fashion. No mention of AIDs, for example.  
o Mostly focused on Paul Smith.  

 
§ Second conference of the European association for popular culture in Finland.  

- Film fashion consumption. 
§ [Susan] Leather jackets and biking culture, burlesque. People presenting 

were part of the culture they were presenting on.  
§ Prada commercial “from the perfect mind”. Creating image of Prada “poor 

but sexy” 
§ Changing city images: Vienna in “analyze in terms of baroque and 

modernist tropes.  
§ Anna Karenina film with Kiran Knightley. Focus on St. Petersburg in 

2012, and Knightley’s black dress. Asking what happens to the historical 
fiction of Anna Karina in this.  
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MARLIS SCHWEITZER 2:30-2:42 

• Sweden conference.  
o Two day workshop on cinema + fashion. Early 20th century cinema.  

§ Intersection of early 20ths cinema, theatre, fashion.  
§ Filming fashion in motion.  

o Fashion archive visit—Palace where a woman had an archive of her life, including the 
domestic staff.  

o Session with Tim Law—promoter of men’s fashion in London.  
§  Opened up clothing like a surgeon, and helped interpret clothing.   

 
• Book Suggestion: Second Skin: Josephine Baker and the Modern Surface by Anne Anlin 

Cheng.   
o Book about Josephine Baker. Body as surface. Body as site. Relationship between 

interior and exterior. The connection between architecture, clothing, and skin of 
Josephine Baker. 

ALISON MATTHEWS DAVID 2:42-2:50/2:58- 3:05 

• Poisoned Dior: Poisoned dress/ arsenic dress 
o Owned by Chicago socialite. Got sick while working on it, but after 

submitting the dress for forensic tests, nothing was found wrong with it.  
• Got a piece of the green dress that they’re going to do forensic tests on.  
• Some talk of upcoming exhibition: Fashion Kills.  

THEA FITZ-JAMES 2:50- 2:58 

• Sweater Project:  
o Sweater as object of both grief and comfort, and how we experience that 

through the body.  
• Upcoming performance piece:  

o The gendered difference between tailors and seamstresses, and the potential 
parallels that exist between art and craft. How they are meet through the 
needle. 

VERONICA CARTER 3:05- 3:15 

• Impressionism and Fashion, Musée D’Orsay  
• First section:  

o Images of women reading fashion journals.  And on the opposite 
wall, photograph of Parisian fashion—kind of like an arcade.  

 
• Second Section: The paintings.  

o Identical dresses.  In some cases, dresses with actual paintings.  
o Runway set up: paintings as models.  
o Impressive, but anachronistic.  
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• Token men’s fashion room.  
• En plein air room—decadent.  
• Including James Tissot as an “impressionist” is interesting: “180 degree 

turn in how his work is typically/historically viewed. He’s always been an 
outsider to impressionism” 

CAROLYNE DOWDELL 3:05- 3:15 

• Impressionism/Fashion Exhibit, Art Institute of Chicago.  
o Focus: how dress is displayed in museums.  
o Interplay between dress and art. How much dress was present as opposed to 

how much art.  
o First rooms: Displayed in such a way as to mirror the dress and the painting 

that the dress corresponds to.  
§ Intentionally trying to mimic the painting. Manufactured, yet 

visually striking  
o En plain air room: Astro turf. Staging the painting, is it distracting? 

Gimmicky? 
o Less dress as you go through the exhibit.  

• Overall: giants step forward for the exhibition of clothing. Clothing for the most 
part, was higher profile than it has traditionally been. Demonstrating relationship.  

 
[Veronica]  

• Politics of the way fashion has been used to study impressionist art.  
• Materialist approach: the clever object—how materiality can be used as an art 

historical method. 
• “fashion in service painting” how fashion has been used to critique art historical 

textbook narratives.  
• But: It was still about surface. No pointed interest in gender, for instance.   

 
[Susan] 3:32 

• Art is being used in fashion studies in the same way that fashion is used in art 
history: art reflects fashion 

• Fashion in a museum as ART.  
• entry point to fashion studies in a different way. What about the  experience with 

clothing? It is a different experience with clothing than with painting.  
• Even the act of travelling to Chicago: Summer blockbuster in art is fashion.  

 
[Becky] 3:37 

• Mirrors: In the Louboutin exhibit, the red heel, painted the soul of the shoe was 
seen as a sexual calling card. Mirror reflects the heel back at you.  

BREAK  3:45-4:00 
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NEXT STEPS: (4:00-4:32) 
Broad Ideas:  

• Continue with the meetings 
• books, articles 
• having a guest 
• formal symposium 
• workshop 
• SSHRC connections/grants 
• Website 

 

WEBSITE 4:00-4:17 

 
• [Markus] The issue is not having them, but maintaining them.  
• Update everything three months. 
• Talked about potential group names/URLs: 

o Fashion Research Group 
o Canadian Fashion Research Group 
o Fashion research group.ca vs. .com 
o Fashion Researchers 
o Fashion Research 

• Thea to act as website coordinator, and whenever possible, content controlled by 
members.  

• Include on website:  
o What it is: mandate, ‘about’ 
o Who it is: Bios, minutes.  
o What is happening with us: Call for papers/events 
o What happening in the world: Exhibitions (public) 

• Other possible sections:  
o Blog section.  
o Link section.  

 
 

NEXT MEETING 4:17- 4:25 

 
• WHEN:  

o Beginning of semester end of semester—4 times a year.  
o Next meeting: early December.  

• WHAT:  
o Exploration of methodology through a reading of an object.  (and an image, 

perhaps?) 
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SYMPOSIUM 4:25-4:32 

 
• Potential speakers: 

o John Potvin 
o Dirk Gindt —artist in residence at Concordia.  
o Creators of academic fashion blog: Wornthrough 

§ http://www.wornthrough.com/ 
 

• Structure/Practical concerns:  
o Two panels-- One academic, One curator.   
o One working paper panel.  
o 2 day symposium.  
o Spring time for a symposium. April/early may.  
o Leave call for papers/invitation till December.  

 

MEETING END 
SCHEDULED END: 5:00 
ACTUAL END: 4:32 
 

POST MEETING ACTION ITEMS 
Action Assigned To Deadline 

Work on website Design Thea and Marlis NA 

Send out a doodle re: next 
meeting 

Marlis/Alison NA 

Put out invitation for input on an 
object to analyze 

Marlis/Alison NA 

Send Short Bio to Thea All members NA 

 

NEXT MEETING 
Next Meeting: Sometime in December. TBD via Doodle.   


